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PHIL L YNOTT: “We've been in the studio too long. . 


+ We want to get out and, play” 


LIZZY PHIL 


Exclusive interview by PETE 


evolve/ progress from its bare 
skeletal backing track Stages to 
4 more polished but still 
raunchy finale there was no 
doubt that spirits couldn't have 
been higher (with a little help 
from the bottled variety, of 
course) and in my ‘umble 
Opinion this looks being the 
Most confident/competent/ 
innovative/democratic line up 
to date. 

With a complexion 
comparable to alabaster (an 


“The last two years have 
really swung my head 
around in so much that 
some things that | had 
doubts about have cleared 
themselves up now ... but 
I'm still a piss artist as well.” 
— Phil Lynott July 1981, 


FTER WHAT 
superficially looked 
like a lengthy hiatus, 


Thin Lizzy s 3 

z eighteen carat studio tan) due 

are back in the race, full to a severely hectic recording 
throttle. schedule co-producer Kit 


‘Wonder’ Woolven was still 


Until'a couple of weeks 
bubbling with genuine 


ago the group have been 
busy in the studios, a cosy 
little gaff situated 
somewhere near Marble 
Arch, working hard on their 
soon to come album while 
at the same time Monsieur 
Lynott has been laying 
down the finishing touches 
on his stunning second solo. 
effort — ‘Fatalistic Attitude’. 

With a new single 
‘Trouble Boys’ (written by 
the late’n'great Rockpile’s 
chief twanger Billy Bremner) 
— also the title of Lizzy’s 
elpee — out by the time you 
read this and a few warm 
up gigs in the Channel 
Islands prior to their 
inevitable onslaught at 
Milton Keynes, one can 
honestly say that the boys 
are definitely back in town. 

With a history that has had 

more ups and downs than an 
epileptic yo yo, you'd expect 
that by now these guys would 
be just another bunch of jaded 
Musos going through the 
proverbial motions. 

But part of their class‘n’sass 
is the fact that they never fail to 
pull out a few surprises with 
each.album and let me tell you + 
this their latest is another 
Classic to say the least. As 
yours truly watched the album 


superlatives to lay on me, 
regarding this new meisterwork. 

Meanwhile, the toast of the 
West Coast, Mr Scott Gorham 
and ‘outrageously tight’ Mr 
Snowy White don’t have to say 
anything to convince me of 
their compatibility/ability, you 
only have to listen to some of 
their dual six-string attack sear 
through your skull to realise 
these guys make a good double 
act. 

Then of course there’s 
Mancunian keyboardist Darren 
Wharton (the youngest recruit 
to these Outlandos D'Amour) 
who until recently has 
maintained a pretty low profile 
in the group, but now is 
beginning to prove his worth in 
playing and arrangement ability 
on both albums. 

As corny as it may sound 
there is a definite buzz in the air 
(maan) and at last Lizzy seem 
to be in their most settled state. 

To me, Lizzy have always 
been one of the most classy/ 
melodic bands on the scene. 
They seem to have that magical 
ability of Producing quality 
songs and riffs which combine 
guts and style. Lyrically and 
musically they have Produced 
more than their fair share of 
classic toons and f’m really 
surprised that other people 
haven't covered more of their 


enthusiasm and had a stream of 


songs, 

Phil Lynott is still very much 
Mr Kool and even at his most 
knackered he maintains a slick 
but not slimy powerful charisma 
that immediately grabs your 
attention. Although he's always 
been the main focal/vocal point 
of the band, this time round 
everybody is getting a fair crack 
on the writing side of ‘Trouble 
Boys’, which is probably one of 
the main reasons the band are 
functioning so well at the 
moment. 

Probably the main reason for 
his side-step from the limelight 
is the new solo album where 
Lynott is definitely in full 
control. Recorded with more 
than a little help from his 
friends (it includes a couple of 
songs written by/and with Wild 
Horse Jimmy Bain) ‘Fatalistic 
Attitudes’ will probably surprise 
a few people with its diversity 
and experimentation, but on the 
whole it’s a much more 
coherent/fluid piece of work 
than its predecessor, 

In fact both records have 
reached a new level of maturity 
as far as songwriting and 
production is concerned and I 
firmly believe this is the 
beginning of an exciting new 
era for Lynott and Lizzy. 

What you are about to read 
is the culmination of a series of 
bleary eyed confrontations with 
Lynott over a period of 
days/daze... 


So what's happening with the 
band? (there's an Oscar winning 
intro). 

“Well after a world tour, 
which was REALLY a world 
tour and took 14 months to 
complete we took a short break 
and began working on the solo 
album and Lizzy’s album.” 


Do you find a conflict of 
interests working on both 
albums? 

“No in fact it makes things 
easier. | think the public have 
learnt that my solo albums are 


going to be completely 
different. Some people initially 
thought that they were going to 
get a continuation of Lizzy with 
my solo stuff and they were 
wrong. | wanted to make 
sounds that were different to 
Lizzy, | didn't really know how 
‘Solo In Soho’ was going to 
turn out although | knew even 
if it was a failure | had at least 
learnt a lot more about 
recording techniques.”” 


Over the years your writing 
style has changed, especially 
since ‘Black Rose’. 

“It wasn't really obvious to: 
me at the time. With any 
artistic thing there are phases 
that you go through where the 
standards go up and down. 
Lizzie are now at a stable stage 
again since Brian left, until now 
we haven't been really steady, 
It was me, Brian (Downey) and 
Scott pulling together, looking 
for a new guitarist, being 
strong, believing in what we 
did, knowing we could do it 
with a unit just as good.” 


Tell me a bit about the period 
with Gary Moore. 

“Me and Gary have been 
friends since we were kids and 
when Robbo left he was the 
obvious first choice. He knew 
what he was coming into but 
what we both forgot is that the 
pair of us can only work for so 
long. There was a big thing 
made out of the split... 

“I'm not as angry now as | 
was then. When he left there 
was this constant pressure of 
trying to re-establish ourselves 
and prove something, which 
was a pain because we already 
knew that we could work as a 
three piece, but it was just 
having to constantly prove it to 
the press. We wanted to get 
another guitarist but after Gary 
we weren't so quick to pick 
Someone. That's why we took 
Our time finding Snowy and it’s 
Teally worked well.’ 
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Tell me about Snowy. 

“He's the strong silent type. | 
saw him with Floyd at Madison 
Square Gardens, when they 
were doing their ‘Animals’ tour 
and thought he was brilliant. | 
met him a couple of times, but 
never put a face to the name. 
At that time he was doing loads 
of sessions, he’s played with 
Cliff Richard. | think of him as a 
Lou Macari of guitarists, where 
he can play rhythm and can 
attack on the wing as a lead 
guitarist. Me and Scott will rant 
and rave, while he has very 
strong opinions, he’s like Brian 
when it comes to his turn to 
speak he will say his piece and 
it always makes sense.”’ 


How did you find Darren? 
(author's note: Prior to his 
enrolment the band had 
Ultravox man Midge Ure as 
substitute). 

“| felt we needed a texture 
change and in the studio | 
learnt to stop making things 
sound too crass; you could alter 
sounds with the keyboards. We 
used Midge and he had a good 
understanding of this. He 
definitely had an influence on 
me and vice versa. He was 
always more than a pretty face, 
to me. It can never harm a 
band to have a good looking 
guy in it but what a lot of 
people didn’t hear is that he’s a 
good musician too. 

“But anyway it was my 
mother that helped us find 
Darren, She said give this guy a 
try. At that time he was doing 
Cabaret in Manchester and had 
a few of his own things going. 
So we invited him down and he 
really impressed us — a real 
whizz kid." 


You seem to be eager to get 
back on the road. 

“We feel that we've been in 
the studio too long and really 
want to get out and play again. 
At the moment we're three 
quarters the way through the 
album, Scott and. Snowy like to 


come off a tour and put down 
their solos ‘cause they're hot 
after live playing. So the gigs 
are going to pull it all together, 
put the theory into practice 
then we'll go back and finish 
the album, 

“| know Ialways say this but 
| think this is gonna be a De’ © 
Luxe album, It’s still heavy, 
hard driving rock but | think the 
band are going through a few 
musical changes. | got all the 
mid tempo stuff out of my 
system through my solo records 
and all the aggressive stuff | 
save for Lizzy. Then it becomes 
natural aggression, not like 
we're trying to prove anything. 

“The air has cleared, Lizzy 
know what it wants to do. 
There was a period when we 
doubted if we could succeed. 
But we've had hit records since 
Gary left, we've had good tours 
and we're still together.” 


How about the solo album? 
“The solo album | think is 
more intense than the last one. 
I've called it ‘Fatalistic Attitude” 
and | feel it's the sort of album 
where I've said what | feel, like 
being recognised and what you 
are like when you're depressed: 
One section of the public are 

always looking at you as a 
hero, | always question my. 
role.’ 


Which tracks on “Solo In Soho’ 
pleased you the most? 

“Well the title track because 
it was very atmospheric. | also 
liked the production."" 


How about “Yellow Pearl’ 
(which is now incidentally the 
theme tune for ‘Top Of The 
Pops’, co-written with Midge 
Ure) 

“That was nice. It was 4 
throwaway thing that me and 
Midge put together as an 
experiment with electronics. 
Now that sound’ has,almost, 
become passe and has gone on 


Continues page 42 


